ABSTRACT
INTRODUCTION
In the history of translation, an intriguing and enigmatic phenomenon: traditional translation theories usually fall into triads -be they about the types, standards or strategies of translation. The renowned examples include the triad of faithfulness, expressiveness, and elegance projected by Yan Fu in China and that of metaphrase, paraphrase, and imitation formulated by Dryden in the West, to name just two. These triads, primarily concerned with textual elements in translation, generally don't take into account the contextual factors like ideology, politics, gender, power, and therefore may seem too short-sighted today to some translation theorists. But they have nevertheless played an extremely important role in helping us to understand the nature of translation from the linguistic and aesthetic perspective, and the priority they give to the transference of meaning and poetic features of the original carries weight even today. This paper is an attempt to give a brief survey of these theoretical triads in translation studies in China, but examples of similar thought pattern in Western translation history are to be given as well for the purpose of comparison.
Triad: A Favorite Chinese Way to Perceive the World
George Steiner said in After Babel: Aspects of Language and Translation: "When it is analyzing complex structures, thought seem to favor triads." (Steiner, 2001 :266) What Steiner says here is true not only of the thinking pattern in the West, but also of that in China; and it applies not only to There has been so far no in-depth research into the link between the "Three" in Taoism and the various usages of the number "three" in the Chinese language and culture, but a close review of them reveals that, they do illuminate one another to some extent. Examples of their connection abound. "San ren cheng hu," for example, roughly means "if three people say there is a tiger, others will believe there is one though it's unlikely to be true". This Chinese idiom cautions that a rumor widely circulated may turn into a fact.
Here "san", meaning literally "three" in Chinese, says more than the exact number itself; it is as good as saying "many" or " a lot of", as in the phrase "from the Three all things of the world spring" in The Book of Tao and Teh where the "Three" transcends its literal sense and symbolizes the embryo of the world.
If "san" (three) can signify "many" as is shown in the last example, it can mean "few" as well in some 
Yan Fu's Theoretical Triad: Faithfulness, Expressiveness and Elegance
Tytler's triad is often studied in comparison with its Chinese counterpart, the triad of xin (faithfulness), da (expressiveness), and ya (elegance) projected by Yan Fu. Though the two do overlap to some extent, they are not exactly the same.
Tytler's first and third rules correspond to Yan Fu's first and second standards respectively, but Tytler's second rule differs from Yan's third standard. So greatly that they may be considered to be oriented towards two opposite directions. That Yan Fu's three-character principle is still valued today does not rule out the fact that, it has been criticized all [2] along. Liu Zhongde , for one, is among the translation 
Lin Yutang's Theoretical Triad: Faithfulness, Expressiveness and Beauty
Another well-known theoretical triad that bears similarity to [3] the 
Qian Zhongshu's Theoretical Triad: Sublimation, Deviation, and Mediation
Among those Chinese scholars who have conceived translation triads that differ widely from that of Yanfu are [4] Qian Zhongshu (1910 Zhongshu ( -1998 term "sublimation" misses the gem of his thoughts. [5] It is in "Lin Shu's Translation", one of the few papers written between the study of text and the concern over context.
